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Mame

EEEE =]
Exhibition is ETE
an exhibition organized as part of the HEREF
second-year practical course Site-Specific PR,
Exhibition in the Media Art Course, e
RIS

Department of Information Design. For

this exhibition, each student selected a

single location within the Tama Art L N—
University campus and created an original

work starting from the specific qualities of

that site. A total of 17 works are installed

across various locations on campus, ZREJ3/Souma hata
intersecting with the everyday paths and A4 LEEJIWON

movements of campus life. BT /Hikaruko Hosoya

As we walk, pause, wander, and rediscover DAIKI

the campus, each place offers us new FLLIEE4 F/nishiyama nanako
sensations and ways of thinking. The

works are nurtured within the campus, RH PEL/Osada Kanato
return to their chosen sites, and are seen = 11d+D4)/MiyagawaMinori

and felt once again in those places.
“Mame,” meaning “bean,” symbolizes a
small seed that has fallen somewhere on Mg /1/Kato Shinnosuke
campus—receiving light and wind,
footsteps and the rhythm of time, and

EHhSH/nagrgw

JEI2ID ) /Yuri Watanabe

growing into a form unique to that t# E%R/ZHAO XINYI
location. Each work embodies careful JLABTERL/Kae Kitagaki
observation of everyday spaces, an

understanding of site-specificity, and the BABEMZR  Takasuka Rina
lived sensations of campus life. 72~ $5/Rio Watanabe
We invite visitors to stroll through the 25/ L/uronnzi

campus and, as if picking up small “beans” B E/Fujimaki Kyoka

scattered along the roadside, gently gather
and experience the subtle awareness and
quiet moments contained within each
work.
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B3 /YumiKikuchi
ZEH/Souma hata
474> LEEJIWON
MM F /Hikaruko Hosoya
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FALLZE < F/nishiyama nanako
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T Acorn Flea Market
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Kikuchi Yumi Hata Souma
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Noise moves beyond boundaries, weaving A flea market where you can buy things
.connectlons wﬂﬁ% fﬁ;lnstead of money. Pick up ¥) }?}
We step without thinking, zﬁd-sg)mvethmg» /. somef llen acorns. | & j’ !
to sound. * O g
In the distance, a noise—maybe someone Lol

is there. |
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Forms of Knotting
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EABRFLL TRMSHERTH., HEE—
BRSBOMALCRDLTES,
CDOARYBHEHACHMZEV. B TEhA
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Everyone has something that brings them
comfort and courage.

For me, it’ s my futon and pillow.

They are precious to me, carrying a sense
of warmth and nostalgia. '
No matter how new or unfamiliar the place
is, | can feel at ease and at home as long as
I’ m with them.

| want to sew and tie together this beloved
futon-and pillow, connecting “unfamiliar
spaces” with “comfortable ones.”
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Journeying through three trees, guided by
the language of flowers.
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Are you roots? exists
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DAIKI Nishiyama Nanako
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“We cultivate bamboo ina plarined = = Approaches for directing attention to the
manner. & non-human lives that exist alongside us
If bamboo is harvested without thlnnlng, ' within this intensely human-centered
the ground becomes unstable. campus,
Here, bamboo is regarded as a structural an attempt to make visible the traces of
element. You are the root. those other beings who inhabit this place,
As aroot, look up at the sky you were - and actions aimed at narrowing the
never meant to see—now visible through distance between their presence and our
the bamboo.” perception.
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walk across
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Osada Kanato Miyagawa Minori
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Go off-script and do your own thing.

Defecation is an act that society has long
sought to conceal.

The t’oi‘l‘et’c‘ubicle thus emerges as an
exceptibnagljorm of privacy, sanctioned by
institutional structures.

My smartphone %ecured and locked,
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Different fibers are unraveled
and gathered into'one weave. -

Through this act,a small reEonStfycti’on‘ < !

emerges, e N

. - -
reconnecting nature and o e

irselves.
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“I built a small room to escape from time.
Yet every time the wind blows, the room is
wrapped once again in time.”

People often seek a place where they can
temporarily escape from reality.

This small hut made of iron wire
symbolizes such a fragile refuge.
However, the gentle movement of the
clock hands, swayed by the wind, breaks
the stillness.

Time never stops.
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On Gathering
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Watanabe Rio
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| will present a workshop-style installation
in the East Gate Plaza, focusing on the
themes of “the plaza” and “gathering.”
Participants move around the space while
reading a script embedded in a QR code,
reflecting on the relationships between
one’ s place of standing, point of view, and
social attributes.

FEHE

parasitic map

. DBAL

uronzi

RN —n—2BHTLZ L. SHROE
| IDARY TTy TTHT 3RGBEH
O ; 4 / "’\:.'”

/

This is a tricky map where when you move "/
/

your current location marker, only
information about the Mame Exhibition

pops up.
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We want to become “apples together and -
roll down this long,long slope. J
9 _ R
4 : IR W -
% - I
z ré : 4 _-;}"" = yo
R P, ‘ ~
B /
7 ’[/“" - 4 ):'f 4
A @, P 7
h . r 4 ; /£

FH E

2006 1 H10H (H) ~128 (B)
10:00~17:00

£ | 192-0394
RRER/\EFhHEK 2-1723
LZEEMAE NEFFv2/REA
TEL 042-679-5634
FE | BRTY T FER
AT 7EMI—X24F
YA hIRSTov T« ITFEDIY
Web | www.idd.tamabi.ac.jp/art/sitesp/2026



